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ARMS AND THE MAN

BY GEORGE BERNARD SHAW DIRECTED BY WILLIAM BROWN

SGOGIN ON SHAW

Robert Scogin has enjoyed a long association
with Writers’ Theatre having appeared in Six
productions, including Seagull and The Doctor’s
Dilemma. His expertise in Shaw met its perfect
union in 1996 when he was appointed Artistic
Director of ShawChicago. Since then, he has
produced and directed over 25 readings of plays
by Shaw and his contemporaries. He shares with
us some of his knowledge of Arms and the Man.

PRODUCTION HISTORY OF
ARMS AND THE MAN

“Very few people would know anything

about love if they hadn't read about it.”

Francois La Rochefoucauld

In 1893 the actress Florence Farr re-
ceived a large sum of money from an-
other member of “The Golden Dawn,”
an occult society to which she belonged.
The money, donated by Annie Horniman,

heir to the Horniman Tea fortune, was
to be used to finance a season starring,

Farr at the Avenue Theatre in London.

Farr immediately asked each of her
playwright friends, William Butler Yeats
and George Bernard Shaw (G.B.S.), to
write a play for the season. Yeats soon
complied with his short play, The Land
of Heart's Desire, dedicated to Florence,
and intended as a curtain raiser for the
Shaw work. Even though Shaw’s play
was to be the evening's main attrac-
tion, he dawdled over the writing and no
script was ready for the epening of the
season. Farr turned in desperation to
John Todhunter who gave her his play,
A Comedy of Sighs, as a replacement
for Shaw's unfinished work. Todhunter’s
play was a disaster, and the day after




the opening Shaw received a telegram
from the Avenue Theatre management
pleading for the right to produce one of
his works. He hastily put the finishing
touches on Arms and the Man and de-
livered it to the theater.

Florence Farr played Louka in the first
production.

Shaw’s early working title for the play
had been Alps and Balkans, and his
friend Henry Salt suggested he call it
Battlefields and Boudoirs, but he eventu-
ally settled on Arms and the Man, from
the opening phrase of Dryden’s transla-
tion of Virgil's (Publius Vergilius Maro)
The Aeneid: “Of arms and the man |
sing.” this prompted Salt to compose
the Ogden Nash-like doggerel:

Since G.B.S. from RV.M.
For title took that ancient gem,
Arms and the Man, how many
quote it!
How few give thought to him
who wrote it!
And now methinks it savours less
Of BViM. than G.B.S.

Arms and the Man began rehearsals on
April 11th, 1894, and opened a mere
ten days later on April 21. Needless to
say, the actors were terrified. Writing of
the premiere to his friend, Henry Arthur
Jones, Shaw said,

“In Arms and the Man, | had the curious
experience of witnessing an apparently
insane success, with the actors and
actresses almost losing their heads with
the intoxication of laugh after laugh.”

”

The critics agreed: “It was applauded,
wrote G.K. Chesterton, “by that inde-
scribable element in all of us which re-
joices to see the genuine thing prevail
against the plausible.” “We laughed at
it wildly, hysterically,” said William Ar-
cher, “and | exhort the reader to go and
do likewise.”

When Shaw went on stage for a short
curtain speech, he was greeted by deaf-
ening applause and bravos from the au-
dience. One young man, however, stood
up and delivered a resounding “Boo!”
“My dear fellow,” Shaw responded, I
quite agree with you, but what are we
against so many?”

The play ran for a total of 50 perfor-
mances, and then toured the provinc-
es. Arms and the Man was the first of
Shaw’s plays to be staged in America.
Richard Mansfield produced the play in
New York.

The American premiere took place at
the Herald Square Theatre on Septem-
ber 17, 1894, with Mansfield in the
role of Bluntschli, and his wife Beatrice
Cameron as Raina.




THE ROMANGE OF ARMS AND THE MAN

WILLIAM BROWN EXPLAINS THE POLITICS OF ROMANCE

AND THE ROMANCE OF POLITICS

BY ARTISTIC ASSOCIATE SHADE MURRAY

Listening to director William Brown de-
scribe the opening moments of Arms
and the Man, one envisions a perfect
romantic scenario more closely asso-
ciated with Puccini than Shaw. “Shaw
set this in some idea of Bulgaria. So
there’s just enough distance, color and
romanticism that one can associate
with Eastern Europe. On a cold snowy
night, a beautiful young girl alene in
her bedroom, wrapped in fur, is sur-
prised by an enemy soldier who has
shimmied up the drain pipe.”

But despite our expectations of such a
scene, the romantic ideal is quickly un-
dercut by a pragmatic reality. “The sol-
dier neither attacks, nor do they make
love. They talk. And it's funny talk, and
it's smart talk, and it's surprising talk.
The fact that the soldier is muddy
and tired and a fugitive also belies
the romantic setup with which we've
started. The fact that he may not be
exactly what her idea of a soldier is be-
lies the romantic setting in which we
find ourselves. To a large extent, Arms
and the Man is a riff on just that kind
of juxtaposition, where a frequently
romantic ideal is challenged by the
cold facts of the case.”

Arms and the Man is
a comedy about the
efforts we go to in
order to live up to the

perfect ideal - be it
social, political
or personal.

“One only has to look around the world

we live in to see the ideals people try to
uphold based on how they dress, what
cars they drive, how big their houses
are. And, in the bigger picture, the
people we vote for, the wars we fight,
the social and political ideals we hold
sacred. Shaw is all about challenging
those ideals.”

Such a comic juxtaposition can be
found in the play's setting, an aristo-
cratic Bulgarian home, obvious in its
attempts to appear Western. “This
Bulgarian family has their own notions
of what Western society is, what's mod-
ern, what'’s top-drawer. They don't quite
have the information to pull it off. It is
making fun of the things that all of us
do to impress.”

“In terms of how that takes shape: [cos-
tume designer] Rachel Healy brought in
a sketch of the mother, who Shaw refers
to as someone who will dress in a for
mal tea gown to have breakfast in the
front yard. Now, she brought in an ink
drawing that gave us the silhouette and
details of something quite acceptable
as an afternoon tea gown. But then we
started talking about the fabric, or the
color, or the accessories, you Know per-
haps she has an underskirt of a stripe
that's just a little too broad for what

DIRECTOR'S SIDEBAR

WILLIAM BROWN, DIRECTOR

ARMS AND THE MAN

this is trying to be. Perhaps there are
too many jewels. Perhaps she wears a
headpiece that's more appropriate for
the evening. So we begin to have fun
with aspirations and how we get them
and how we don't achieve them. How
we get it wrong becomes comic fodder
here. And because it's such a well-writ-
ten play — well-written, multi-dimension-
al characters — | don’t think it's ever
abusive, | don’t think we're making fun
of aspirations. But we'd all do well to
look at ourselves and our ideals.”

Those ideals include our visions of the
perfect romance, the perfect relation-
ship. “I think this is one of his sexiest
plays,” says Bill. “Setting it in far-off
Bulgaria allows for a looser, earthier
dynamic, in terms of the relationships.
There are more man-woman Scenes
than in most Shaw plays | can think of,
and they are always a ‘Who’s on top?’
situation.” This is illustrated in the
play’s quadrangle of fiery young lovers:
Raina, a young aristocrat who learned
about love strictly from romance novels
and operas; Bluntschli, a mercenary
who forsakes all ideals in the interest
of self-preservation; Sergius, a soldier
who cannot reconcile his celebrated

war-hero status with his personal phi- .

landering; and Louka, a pragmatic set-

vant who sees relationships in a socio-
economic light. Their high ideals are
guestioned and even abandoned as
they find themselves in hot romantic
pursuit of one another.

“The play is equally
about our need to
romanticize politics,
especially in times of
warfare.”

“Shaw really can't be bothered to tell us
the details of this particular war- and
that's his point. It is more about how
people have to translate war in order to
deal with it. | think that we can see that
in today's politics, where slogans and

‘bumper sticker ideals’ frequently trump
the facts of the case. Shaw recognized
these principles and has decided to
mine them for comic value.”

And in Bill’'s estimation, this is why Shaw
reigns as the most frequently produced
playwright at Writers’ Theatre. “Shaw’s
work remains smart, funny, challenging,
surprising, and sexy. And | don’t know a
lot of playwrights who can do that.”




This interview, “A Talk with Mr. Shaw about
His New Play,” appeared in the Pall Mall
Budget, April 19, 1894, with Shaw as both
the interviewee and the interviewer:

pther work to do

man in Londo




“‘That won't do,” said the Admiral; ‘there
was no Servian victory.’

“*Not even a cavalry skirmish?' | sug-
gested.

“*No, said the Admiral, ‘the Bulgarians
simply walked over.’

“Of course | should have asked Sidney
Webb which side won the war. However,
it was easy to make the victors Bulgar-
ians instead of Servians.

“‘The heroine's father — a Bulgarian
general —' | proceeded, but the Admiral
stopped me,

“‘That won't do,” he said. ‘There were no
Bulgarian generals. There was nobody
in the army above the rank of major.’

“So | degraded the general, and went on
to the heroine, who was a young lady
of ancient lineage and high ideals. The
Admiral stopped me again. ‘That won't
do,’ he said. ‘There is no ancient lin-
eage in Bulgaria. The oldest family can
only trace its history back eight years.
And as for ideals — I So | docked the
heroine’s pedigree and moderated her
ideals. Then | started on the first scene
— the heroine’s bedchamber on the first
floor. A fugitive climbed up a waterpipe

to her room, when the Admiral stopped
me again. | had to pull down the house,
for the architecture was all wrong.

Before the end of the reading it seemed
that the play itself was tumbling about
my ears. But | altered it, and patched it,
and corrected it, until | believe it is a fair
presentment of Bulgarian life.”

“Do you wish to be regarded as a real
dramatist, or merely- shall | say an ex-
cursionist?” | inquired.

“I don’t mind at all,” replied Mr. Shaw. “|
don’t make a business of writing plays;
| have other work to do. If | strike on an
idea, | work it out in railway trains and
on buses. But | have always thought |
should like to write a good play. A man
must learn a trade, and he can only
learn to do a thing by doing it over and
over again. If | can write twelve plays |
may be able to write a good one. This
one may be regarded as the fourth of
the series. If the public do not like my
ideas and my style | shall turn to some-
thing else. | have plenty of other work
to do, and | am the laziest man in Lon-
don.”

“Is this to be a play with a purpose?” |
asked. “Will it turn the limelight on our
ethical system, and furnish texts for ad-
vanced clergymen?”

“l don’t think so,” answered Mr. Shaw
rather vaguely, as if he were looking
around for a purpose. “I do not believe
in a didactic drama, though | believe it
is an educational power. One may com-
pare it with painting. The labourer who
has never seen a picture does not know
that the scenery round his village is
worth looking at. By looking at pictures
one learns to appreciate nature. And by
looking at plays — if they are reproduc-
tions of life as they ought to be — one
learns to look intelligently at life. But
the material which the dramatist uses
must be familiar to the audience, or
they will turn away for fear of learning
something.”

ARTISTIC

CONVERSATION

Artistic Director Michael Halberstam discussed Arms and

the Man and Shaw with Kymberly Mellen and Elizabeth
Ledo, both who appear in the production.

- Michael Halberstam: What is your expe-

rience with Shaw and do you have any
memorable anecdotes or discoveries
that you would like to share?

Kymberly Mellen: Pygmalion was the
first play | was exposed to in high
school. | understudied Eliza Doolittle. A
few years ago | understudied Eliza again
in My Fair Lady at Court Theatre. For a
long time I've wanted to play a juicy part
in a Shaw play, wrap my tongue around
his words and claim his wit as my own.

Elizabeth Ledo: | don’t even recall doing
scenes from his work in school, though
| do remember others tackling the mate-
rial. I'm overjoyed to be embarking on
what | feel is one of his finest pieces,
and doing it with such a splendid group
of artists. Arms and the Man will be my
very first Shaw experience.

MH: What most excites you about this
play and production?

EL: Having the opportunity to work with
the gang at Writers Theatre. | have been

seeing plays at Writers’ since | came to
Chicago and I've always walked away
from the productions with some trea-
sure that | didn't have going in. | am
honored to be a part of a thriving and
generous theatre and very eager to play
with such a terrific cast and one of the
greats, Bill Brown.

KM: I'm also excited to be working with
such an amazing ensemble; | admire
and am in awe of everyone. | think the
production will challenge me to find the
serious moral message underneath all
the wit and romance and fluff.

EL: | love the honest dishonesty in it,
the fearless nature of some and the
cautious air of others. The characters
each hold a mighty thread to the entire
story and the action is unwavering. |
love plays where you really get to know
everyone that you meet. No one comes
and goes in this play without being
exposed to and shared with the audience
in a full way.




MH: Elizabeth, what do you
feel will be most challenging
for you?

EL: The challenge for me in
doing this particular piece is

aware of the angst that comes
r with doing something for the
first time. Shaw has certain
particularities that | will need

perhaps the style and the fact
that it is a first for me. | always
have a great deal of fun leaping

into a new groove but | also am

to comprehend and embrace
and any time one does a play
set in a certain time or period,
one must be sure to truly
f_ adopt that essence as well.
[ But, those are challenges that
| think make acting one of the

OF SOME

AND THE CAUTIOUS =10 owo c s o

KM: | think Louka will be a thrill to play.
She's intelligent, practical, sexy and
very self-assured. She is desperately
focused on rising above her station and
presents a practical approach to love
and marriage. | see her as the coun-
terpoint to Raina’s romantic illusions
of war and love which can only lead
to disaster on the battlefield and an
unhappy marriage on the home-front.

greatest ways to spend your
hours.

MH: Do you find it difficult to
find contemporary relevance
in his writing? Why show we do
this play now?

temporary relevance in Shaw's

writing and that doing this par-
ticular piece now is timely and
important. When | reread the

play this past summer | was

warmed by the romantic ideal
that threads its way through the story.
| can easily relate to these characters
using their imagination to conjure up
a reality that they need to hold on to
in order to tolerate and accept what is
indeed truth. War, being a truth in the
play and a truth in our present time,
is the relevant foundation for doing
this play now. It is that unfortunate
truth that one tries to tame and soften

with romantic ideals and solutions. It
is important to witness, at times, how
people try to believe in the hero over-
coming the foe. Of course, what is so
lovely about Shaw's play is that we get
a chance to see things work out well
and witness the essence of love and
romance doing exactly what it does
best, cause havoc.

KM: | agree. | think this play is chosen
at a very apt time in our country’s his-
tory. | think most of us in the United
States have a grossly romantic idea of
war, unless some loved

one is directly involved in

it. It's amazing that people w E G ET A c H A N c E
not very far removed from

MH: What impressions

would you like the audi-

ence to take home with :

a wartime situation can

ignore it so completely
— just as the play’s char-
acters do.

them?

needs. It is charming to me that the
characters are all good at heart and
therefore find themselves being dishon-
est with very honest intent. It sounds
like a backward statement, | am sure,
but | really think this play allows an
audience to sit back, witness some
very genuine colorful characters just
trying to snag their ideal and then being
surprised by the change in their ideals.
In doing so, they also expose some
off the wall traits that they themselves
don’t even like. All this happens in such
a delightful way.

KM: It really depends on
Bill's vision of the play. |
finished reading the play

with a resolve to be more
honest in my intimate and TH E ESSEN CE 0 F LOVE
familial relationships and

to become more knowl-
edgeable about the world
and politics surrounding me.

EL: | hope they will leave

the theatre having been
charmed. | think every-
one in this play is trying

to obtain the ideal and,

in doing so, are expos-
4




Performed at 325 Tudor Court

By George Bernard Shaw ' Anxiously awaiting her fiance’s victorious return from military battle, the daughter of a

Directed by Associate Artist William Brown : prominent family is surprised to find a soldier from the opposing side seeking asylum in her
bedroom! Her unexpected guest prefers the taste of chocolates to the taste of battle, and

May gl July 24, 2005 soc_m. the girl comes to understand a very different notion of both I‘ove and war. Fea?tunngla
; delicious cast of characters, Arms and the Man offers an extraordinary love story filled with
wit and wisdom, shifts and turns, moments of passion, and a romantic ending.

L ES GRS @F
ARMS AND THE MAN

Sarah Gabel . Brad Eric Johnson Timothy Edward Kane Elizabeth Ledo

Scenic Design Sound Design
Brian Sidney Bembridge Andy Hanson

Costume Design Properties Master
Rachel Anne Healy Sara Walsh

Lighting Design Production Stage Manager
Rita Pietraszek David Castellanos

Kymberly Mellen Paul Sass Jonathan Weir
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Teatnseny, Telvuary 26, 2005

On Saturday, February 26, nearly 300 supporters gathered at the Hotel
Orrington in Evanston for WordPlay, a black-tie gala in celebration of

the word and to honor the artists of Writers’ Theatre. The event, which
raised more than $200,000 for the theatre, featured an intimate evening
of special performances showcasing the talented artists often seen

on the Writers™ stage. The live auction, led by auctioneers and

Writers' Theatre artists Steve Hinger and Jonathan Weir, raised more
than $80,000 and featured a selection of unigue items that offered
unparalleled access to the art and artists of Writers’ Theatre.

The evening’s highlight was a collection of romantic balcony scenes
from Romeo and Juliet, Cyrano De Bergerac and Private Lives, all directed
by Artistic Director Michael Halberstam, and featuring Jason Bradley,
William Brown, Susan Hart, and Elizabeth Ledo. Between each balcony
scene, the musical team of Joel Hatch and Carol Kuykendall performed
romantic melodies.

The Writers’ Theatre Board of Trustees thanks and congratulates Gala Chair
Emily Knight and the Gala Host Committee: Janice and Philip Beck,

Kitty Bliss and Jerry James, Betsy and Keith Colburn, Carolyn and David
Colburn, Emily and Christopher Knight, Denise and Eric Macey, Alexandra
and John Nichols, Pam Phillips and Roger Weston, Irene Pritzker,
Stephanie and William Sick, Marcie and Avy Stein and Marilyn and

Carl Thoma.

TP

Above - Trustee Carol Dawley,
Gala Ghair Emily Knight, and
Trustee Barb Melcher

Left - Keith Colburn and Jaimee
& James McNulty

Bottom Left - Mark Dawley,
Trustee Bruce Tranen & Jan Tranen

Below — Doris & Howard Conant
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2005/06 SEASON PRODUCTIONS

BY EVAN SMITH
DIRECTED BY ARTISTIC DIRECTOR MICHAEL HALBERSTAM
SEPTEMBER 27 - NOVEMBER 27, 2005

> BUS STOP

BY WILLIAM INGE
DIRECTED BY RICK SNYDER
JANUARY 24 - MARCH 26, 2006

ADAPTED BY AARON POSNER AND CHAIM POTOK FROM THE NOVEL BY CHAIM POTOK
DIRECTED BY ARTISTIC ASSOCIATE SHADE MURRAY
MARCH 14 - JULY 9, 2006

» THE DUCHESS OF MALFI

BY JOHN WEBSTER
ADAPTED AND DIRECTED BY ARTISTIC DIRECTOR MICHAEL HALBERSTAM
MAY 16 - JULY 16, 2006

WORLD PREMIERE ADAPTATION

BY CHARLES DICKENS
ADAPTED AND PERFORMED BY ARTISTIC DIRECTOR MICHAEL HALBERSTAM
SUNDAY DECEMBER 18, 2:30 PM, TUESDAY THROUGH THURSDAY, DECEMBER 20-22, 8 PM.

10™ ANNIVERSARY

When stubborn, thrifty and independent Amelia Pickles rents a room -
to the stubborn, thrifty and independent Captain Wickett, their et T
relationship unexpectedly escalates from tenant-landlord to plaintiff- - ‘ﬁ“‘ & =
defendant to husband-wife. Featuring Linda Kimbrough, Ross Lehman T T )
and Greg Vinkler, this sparkling comedy about the contrary nature ' ,ﬁ B g
of marriage wittily pays homage to Oscar Wilde and Charles Dickens. 9 e f
4 g
Performed at 325 Tudor Court ? . n:‘?: 5%

Dreams, desperation, love and lawlessness all intersect at a small roads
diner where a busload of travelers is forced to wait out the storm.
Featuring gripping dialogue and dynamic ensemble acting, Bus Stop
realistically captures the hopes and ambitions of the Midwest heartland.
Steppenwolf ensemble member Rick Snyder directs Writers’ Theatre
favorites William Brown and Kymberly Mellen in this modern
American classic.

Perfarmed at 325 Tudor Court

Performed at 664 Vernon Avenue

This rarely performed Jacobean drama has all the trappings of a summer
blockbuster thriller. The Duchess of Malfi's brothers are outraged when
they learn of their sister’s forbidden marriage to Antonio, her servant.
Politically threatened by this union, the brothers create a web of lics,
betrayal, e e, insanity and murder to guarantee the downfall of the
Duchess. Penned by of one of England’s great early dramatists, the play
is rich with poetry and filled with surprising turns and circumstances.

Performed at 5 Tudoer Court

An intimate one-man telling of this remarkable
story returns for a limited engagement.

Performed at 325 Tudor Court



OVERSEAS ADVENTURE

BY RICHARD CHRISTIANSEN

FORMER CHIEF CRITIC, CHICAGO TRIBUNE

AUTHOR, A THEATER OF OUR OWN: A HISTORY AND A MEMOIR
OF 1,001 NIGHTS IN CHICAGO

You'll forgive us — all 27 of us — if we look just
a bit smug these days. We were the happy few
who went on the Writers' Theatre trip to England
in late December-early January, and in our eight
days there, we saw the latest and the best that
London stages had to offer. And that's not idle
boasting. When the Olivier Awards were handed
out earlier this year, most of the shows we at-
tended were nominees and winners in that pres-
tigious annual competition for London theaters.

For example: The Royal National Theatre's brilliant

production of The History Boys by Alan Bennett
took the prizes for best play, best director (Nicholas Hytner) and best actor (Richard
Griffiths). Bennett's very funny, very moving story of a group of eight high school
boys and their free-spirited teacher (Griffiths) ranked No. 1 on our list too.

Close behind in our estimation was another Olivier award nominee, Festen (The
Celebration), the English playwright David Eldridge’s sensational dramatization of
the 1998 Danish film about a birthday party and a family reunion from hell. This
last-minute addition to our playgoing agenda took us all by surprise with its stark,
severe style and its perfectly choreographed staging by director Rufus Norris.

Our two big new musicals were Mary Poppins, the lavish stage version of the 1964
Disney movie, with its spectacular special effects and buoyant dance numbers, and
The Woman in White, composer Andrew Lloyd Webber's romantic take on the 1860
novel by Wilkie Collins, with its mind-boggling (and eye-crossing) video projection
scenery.

All of these shows will be on their way to America in the next season or two; and
Woman is due in Chicago this November in its North American, pre-Broadway pre-
miere at the LaSalle Bank (formerly Shubert) Theatre. So — if you want to know
more in advance about how Mary Poppins flies into the audience, or what tunes
stand out in Webber's score, just ask us. We saw and heard them first.

We also saw a few shows that were not quite worth writing home about. (Don’t ask me,
for example, about the National's frenetic revival of Nikolai Erdman’s 1925 Russian
social satire The Mandate. And a lot of us found playwright Peter Whelan's The
Earthly Paradise, about the romantic triangle between the artists William Morris and
Dante Gabriel Rossetti and Morris's wife Janey, pretty much a snore.) But even the
lighter, special entertainments, such as the jolly Christmas pantomime of Aladdin,
with Sir lan McKellen in drag, had their peculiar charms.

Meanwhile, with Michael Halberstam leading the post-show seminars and with the
everpresent skills of Irene Kogan handling all living and transportation matters, we
had a comfortable, convenient home base at the Waldorf Hilton hotel and a series
of meetings with such articulate guests as Michael Billington, theater critic of The
Guardian, and Nicolas Kent, artistic director of the small, enterprising Tricycle Theatre.

We found time to do a little shopping amid London’s post-Christmas crowds,
We took in the splendid Raphael exhibit at the National Gallery. We had a rousing
Champagne toast on New Year's Eve at our hotel and watched the nearby fireworks
at midnight. We even managed to squeeze in a day trip to the Ashmolean Museum
in Oxford, and, for good measure that same day, a buffet lunch on a snug river barge.

We had a great time, and, you bet, I'm all ready to go on the next trip.
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ALUMNI UPDATE

Every once in a while we
like to let you know
where some of our regular
Writers’ Theatre artistic
family are performing
and directing.

NEW YORK

Orson’s Shadow recently opened
in New York to great reviews, and
features many Writers’ Theatre
artists! John Judd (The Price, Crime
and Punishment), Jeff Still
(The Price, Rough Craossing), and
Lee Roy Rogers (The Price) are
reprising their roles as Orson Welles
and Laurence Olivier in Orson’s
Shadow by Austin Pendleton (Booth)
directed by David Cromer (Oscar
Remembered, The Beats, Booth,
The Price). Joining them in the highly
acclaimed production is Susan
Bennett (Crime and Punishment).

KAREN ALDRIDGE

Karen Aldridge just completed her
run of Regina Taylor's wonderful
new play The Dreams of
Sarah Breedlove at the Alabama
Shakespeare Festival.

WILLIAM BROWN &
KATE BUCKLEY

William Brown just directed a
new production of Oscar Wilde's
Lady Windermere’s Fan for
Milwaukee Repertory and completed
his third year as Scrooge in
The Goodman Theatre's Christmas
Carol, directed by Kate Buckley
who just directed Little Women
for Missouri Repertory.

SHANNON COCHRAN &
MICHAEL CANAVAN

Shannon Cachran (Private Lives,
The Father) completed a very
successful run of Bug by Tracy Letts
in New York and was joined
in performance by her husband
Michael Canavan (The Father).

COBY GOSS &
NATASHA LOWE

Coby Goss (Seaguli) and his wife
Natasha Lowe (Benefactors)
are pleased to announce their
greatest production to date, the birth
of Nathaniel Wakefield Goss.

GARY GRIFFIN

Gary Griffin (Loot) IS in preparation
for his Broadway debut of
The Color Purple, a musical adapted
from the book by Alice Walker,
and has staged both A Tree Grows in
Brooklyn and The Apple Tree
for the City Center Encores Series.

SUSAN HART

Susan Hart (Glass Menagerie, Loot,
Our Town, Benefactors, Seagull)
is currently appearing in Chicago
Shakespeare’s production of
Romeo and Juliet at Navy Pier.

CHRISTOPHER MCCLINDEN

Christopher McClinden (Seagull)
just appeared in Vincent in Brixton
at Apple Tree Theatre.

KYMBERLY MELLEN

Kymberly Mellen just completed
a successful run of
Intimate Apparel at Steppenwolf.

SCOTT PARKINSON

Scott Parkinson (Crime and
Punishment, The Doctor’s Dilemma)
just finished a run with Brian
Bedford in School for Scandal at
the Mark Taper Forum in LA and
is currently based in New York, where
he recently completely performing in
Rose Rage. He will be appearing
as Hal in Henry IV for the
Pennsylvania Shakespeare Festival.

HOWARD WITT

Howard Witt (The Price) is currently
appearing on London’s
West End in Bob Falls™ revival of
Death of a Salesman.

KAREN JANES-WODISTCH,
KEVIN GUDAHL
& ROBERT SCOGIN

Karen Janes-Wodistch (Love and
Lunacy, Candida, Rocket to
the Moon, The Doctor’s Dilemma,
Seagull) recently appeared in
Measure for Measure at Chicago
Shakespeare along with Kevin
Gudahl (The Doctor’s Dilemma) and
Robert Scogin (Niedecker,
The Doctor’s Dilemma, Seagull).




EDUCATION UPDATE

“It is always gratifying to see students
come together and create something
larger than any one person could create
alone,” says teaching artist Janet Brooks.
“‘Students begin to trust the concept of
listening and sharing ideas - learning
that the outcome will be better if every-
one takes part in the creative process.”
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